and other scholars have continued to critique how children's literature misrepresents Native American peoples and cultures. Readers of Paul Goble, Storyteller would therefore benefit from reading these perspectives in order to achieve a fuller understanding of some of the issues that Bryan elides. Moreover, while Bryan occasionally seems to assume otherwise, a critique of Goble's work need not be framed as an attack on his character. At heart, the #WeNeedDiverseBooks and #OwnVoices movements seek not to castigate and silence individuals or to censor literary history, but to redress long-standing and large-scale inequalities in a genre to which colonialist ideologies are endemic. Indeed, as a self-confessed "incurable romantic," Goble had motives that were arguably more earnest than opportunistic (45). However, as children's literature scholars well know, romanticism itself can be problematic, and critiques of his work from a Native perspective must be respectfully considered.
Paul Goble, Storyteller ultimately tells its own compelling story, evoking the changing cultural and political dynamics of children's literature over the past 150 years. Bryan depicts how Two Little Savages led to The Girl Who Loved Wild Horses, which in turn is giving way to today's growing awareness of the need for a greater number of children's books written by indigenous authors themselves. Whether he was fully aware of it or not, Goble's career speaks to how Anglophone children's literature has envisioned the colonialist past and how (we should hope) the genre is moving forward toward a decolonizing future. 
Work Cited

Reviewed by Nadia Clifton
In this book, Loretta M. Gaffney explores young adult literature as a cultural and political phenomenon. By considering critiques and defenses of this literature and detailing the history and importance of librarians in shaping its canon, Gaffney jumps into a lively and strongly opinionated discussion on the relevance, importance, and role of young adult literature in the lives of teenagers. Each chapter includes historical background to bring the reader into the long conversation about adolescent literature, providing context for its ongoing discussion. By exploring the politics and power relationships in the act of reading, Gaffney puts forward a vision of these texts' extensive impact. As she writes, "YA Literature is not simply a collection of books: it is an idea about the value of youthful perspectives, the importance of forging identities and communities, and the power and possibility of public reading" (54).
In the introductory chapter, Gaffney lays the groundwork for productive ways of reading young adult novels. First, she defines adolescent literature in a way that goes beyond the age of protagonist or reader. She encourages a focus on literature that is more political, literature with young protagonists that explores and critiques society as well as books focused on the teenage perspective of what she calls "the eternal present," a description of the teenager's ability to "live in the heat of the moment" (6; orig. emphasis). She continues by outlining the history of the form, its foundational novels, and its slow yet steady rise in academia. Finally, she introduces the three main concepts that she proposes should be used for reading adolescent literature and its criticism: aesthetics, pedagogy, and pleasure. Each of these reading strategies is given its own space for further exploration in chapters 3, 4, and 5.
Chapter 2 addresses the intended audience of adolescent literature: teenagers. The reigning narrative is that teens are "reluctant" readers. Concern about youth reading, especially recreational reading, is not new, dating back at least to the dime novels of the nineteenth century. The perpetuation of this narrative, however, leads to an image of teenage readers that Gaffney argues is limiting. Since teens engage in a combination of print and digital literacies, she advocates that a new definition of reading be constructed and applied when observing teen reading practices today. This combination of print and digital literacies creates a situation where rather than simply being passive consumers of information, adolescent readers are also active creators, especially online. Traditional stereotypes and theories influence how we construct these readers, and we often forget to take them at face value. A qualitative analysis is more productive than a quantitative one, especially the realization that they read for pleasure rather than information. We must also remember to take into account the actual reading practices of teenagers, not those that we impose upon them.
Chapter 3 discusses aesthetics, the first of Gaffney's three strategies for reading young adult literature. A historical context reveals that librarians were the first group to insist on books for young people that were not just pedagogically useful, but aesthetically pleasing as well. In this way, librarians play an integral part in creating and growing the adolescent literary canon. This gatekeeper role, however, is criticized by those who argue about the merits of realistic versus fantasy literature within the canon. Today, Gaffney calls for an interrogation of the basis of defense for books: "If we elect to use literary quality or the canon as an answer to critics, the criteria for determining such quality must not go unexamined" (50). She also claims a role for librarians as the defenders of teens' freedom to read. Although librarians must choose books that embody both literary quality and appeal, they also tend to recognize the importance of reader choice because the reader is the one who makes meaning from the text.
Chapter 4 examines Gaffney's second strategy, pedagogy, by addressing bibliotherapy and the problem novel.
Young adult literature tends to be viewed as books that act as a remedy to help the young reader solve personal problems, or in which the problem of the story is more essential than the plot or character development. In addition, the books are stereotyped as being too dark. Adolescent fiction, however, can be a safe place for teens to explore sensitive and/or controversial issues. They may read in order to relate to others because of a need to know that they are not alone, or they may read because they are curious and want to stretch their minds. Although librarians may no longer actively "prescribe" these types of books, they can still act as a place for teens to explore or prepare for real-world problems and situations that they are already facing or may have to confront in the future.
Pleasure, the third strategy for reading young adult literature, is examined in chapter 5. As Gaffney points out, pleasure is a tricky element to work with for librarians who advocate for young people's freedom to read and who actively build the young adult canon. Although popular literature may not have aesthetic or pedagogical qualities, there are benefits to reading purely for pleasure. Using a study of housewives reading romance novels to think about teens reading popular literature, Gaffney argues that such literature offers a way for teens to decompress and escape from the stress and demands that they feel in their lives. Adolescent literature as a genre has been condemned for its popularity, which many equate with low quality. Gaffney points to research on reading that supports librarians' advocacy for teen intellectual freedom. Not only does reading for pleasure promote literacy; it also aids in identity formation because it serves as a space in which one can find others to relate to and identities to try on. Reading is a social activity, especially in this age of social media, a way of becoming part of a community.
The first five chapters prepare the reader for the sixth, which focuses on conservative activism. The intellectual freedom for which libraries advocate is concerning for some conservative parents. Gaffney outlines several arguments and issues with which conservative activists have confronted the American Library Association. She also breaks down the advantages that the activists have created by aligning their ideals with "pro-family" rhetoric and focusing on local political battles.
She argues that what is really being fought over is cultural viewpoints on the availability of information, which can challenge, dissolve, and reform boundaries.
The seventh and final chapter provides a summary of the aesthetic, pedagogical, and pleasure strategies, but here Gaffney also presents adolescent fiction as having the ability to bring people together in order to "disturb the universe" and create change in society. She writes, "The power of YA literature lies not in empowering readers as individuals but rather in its potential to connect individual readers to a larger, more diverse community" (121).
This book would be useful not only to youth librarians but also to any professionals interested in young adult literature, especially those who
